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ABSTRACT

Yayati is a play which is telling the story of adiwho spoils the life of his own son to maintagniis young age
as per his curse given by Sukracharya. He realizedry late that he was wrong in doing so becausenust have taken
the responsibility of his son. On the other handli B an attack on the Hindu rituals of sacrifigranimals and birds to
appease Gods and Goddesses. It is important toitivghese two matters as per the preceding t@ktsse two issues are

very relevant for the society for reformation a fevel of an individual or at the level of masses.
KEYWORDS: Sanjivni Vidya, Sukracharya, Bali, Bertolt Brechtahatma Gandhi, Non — Violence
INTRODUCTION

It is a common practice the people give referendhé Mimetic theory given by Aristotle to undersiahe value
of drama. Aristotle was prominent in showing thaiti@rsis is the real function of drama. In the osbnial time, this
theory has been replaced by the Epic theatre abBdrecht which is anti-cathartic. According taid new theory, the

only purpose of the play is not to generate pity far but to tell the audience cause and effect.

Influenced by the Brechtian theatre, Karnard u$edtéchniques of drama to create the same effeichwthis
theory proposes where the spectator gets to knewtbs and cons or effects and results. He usemyiies create an

impact on the modern era.

His plays Yayati and Hayavadana are the major wevk&ch are based on the philosophy of this German

playwright Bertold Brecht. Thus the Aristotelianncept of dramaturgy is opposed and a new concejptés.

The Greek philosopher and theoretician Aristotlpuarized the concept of dramaturgy. His theor@sained
unchallenged till Brecht. According to him tragadya more refined than epic. According to him, ¢y is the imitation
of an action that is serious and also, as havingnizde, complete in itself...... in a dramatic nogimarrative form; with

incidents arousing pity and fear wherewith to acplish its catharsis of such emotions.”(Malcolm 7)

Bertolt was not in favor of catharsis and empathy &e favored ‘Alineation Effect’. He went in th@gh to
excavate the concept of this and where he expleeteetider to deeply scrutinize the details of fhg;phis is called Epic
Theatre. The elements of pity and fear are replaggld a readiness to help and an eagerness to loansality
respectively. Karnad was influenced by certain irtgott aspects of Brechtian theory such as ,alienagffect,
Jnterruptive device§ ,complex seeing and ,anti-cathartic effett but discovered them in his own theatrical
tradition”.(Tandon 19)
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Girish Karnard has modernized the themes of higspdand a lot of critics identify this quality ofshplays where
the real enactment makes a drama complete. R.K Bnaywines “it is a well-known fact that the reatsess of a play can
be tested on stage. A playwright needs a livingatiteeto put his work on the acid test, evaluatedtal effect on the

audience and thereby get a chance to improve uiggrelformance.” (Dhawan 13)
Karnard watches his audience commenting and amag\thie details of the play.

He took the theme of Yayoi from an episode of Thehikbharata and gives it such a modernized anglehwhi
appeals to the contemporary audience. It is a dizasad on the major theme of the responsibilitywds the episode of

‘Adiparva’. Where an age old story of an old-agéofe who usurps the youth of his own son for hisigg age.

This play has been written under the influence artr® and Camus following the theme of existersiali Puru
the son of Sharmistha’s son offered his young agehe sake of his father’s vitality. This lead® tfather towards a
dissatisfied life and at the end of the play hé tb& throne and went to the forest with Devayard &harmishtha. It
became a moral burden on him as he ruined thefifés own son who got married recently. He wenthi® forest to pay

penance.

All the plays of Karnard can be divided into tworgsaMyth and History plays. IlNagamandala, Yayati,
Hayavadanaand The Fire and the Raithere is a predominance of mythical aspectdte-Dandaand Tughlaq we find a

predominant historical structure.

The Mahabharat is known as such a great detailhwdacries out all the aspects of life. It is a gegaic to make

human beings understand life.

In Hindi Amrish, Puri played the major role of Yaiydn this play, the king Yayati got married withe daughter
Devayani who is the daughter of Sukracharya aner I8harmistha too. Getting married with Sharmistheates the
problem. Sukracharya gave the curse to Yayati®f#nility and decrepitude for this because owrghter was suffering.
The condition was given that if someone would kedyefor taking this curse than Yayati would livevals young. The
king Yayati was a lusty man and he wanted his yoagmg again. His youngest son Puru became prey. fafter this he
becomes young for forever and for thousand yeamsnimyed his lecherous life and then got fed ughliis realization
that he did wrong by sacrificing the life of PuNow only the king realized that there is no endie$ires and they don't
diminish thought fulfilled many times. After a lof symbolic realization, he reached this conclnsibhe theme of the
play is human relations which are suffering in thedern time too as it was in the past time in ¢ertases. The sensuous
and worldly pleasures are capturing the human miitd a lot of complexities. In the present time,nria not able to

make his identity.

The modern man is similar to Yayati in approaclhifan People to become over-ambitious in life beeamstless
and discontented. Rabindranath has also writtelayagn Kacha and Devyani. This episode has beesntako account

for writing and making the thoughts travel througgnerations.

The main cause of the trouble is that people haweng up irreligious and they have a weak faith systThey
don't believe in Gods and Goddess. All the sufigsiare because of this and all sufferings are teéted by the God to
put the human beings on the right track. It isdioéy of the human being to set their ego asidelmwbme submissive.

With this attitude, the divine grace will descemqmbn them.
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The Sanjeevni Vidhya is popular enough in the myéimsl Gods and Rakshasas have been fighting fomditth
each other. Men want to get the same power to beéovmortal but the meaning of eternity has not baeserstood by

them. Sue to this they fail several times in thedjf achieving immortality.

The play is of four acts; in the beginning, Purtureed with his wife Chitralekha after marriage eTpalace was
decorated and the chamber of his mother was openediis demand and it was decorated. Swarnalathauisd
complaining Devayani against Sharmishtha. Swaraaatlefending Sharmishtha while complaining beeal® does not
respect Devayani as her marriage with Yayati tdakebecause her father was Shukracharya who eaa thle king with

the boon of immortality.

The play is full of women characters Devayani, haid and friend Sharmistha and Swarnalatha inctudin

Chitralekha. Only two male characters are thereatiagnd Puru.

The status of the women is expressed at the biegiri the play. A Sutradhar comes at the stagh witemale
character with tied up hands. This character isab to speak. This shows the mute life of fematethe society.
“Sutradhara. He comes on the stage followed by fei@atradhara with her hand and tied with a roe. &es not speak.

It is only the male Sutradhara who narrates. A blag been given about the theme of the play. (Y3yti

This character represents the condition of Devymatine play. She gets married to the King andftiend gets
jealous out of this. Sharmistha was her friend fighitddhood and both wanted to get power in the rdalainated world.
In jealousy, they become the arch enemy of eaddr @thd in one scene Devyani was about to fall éwkll and saved by

Yayati. The conversation between Yayati and shatinégsgoes on:

YAYATI: Don't be stupid, Sharmishtha. You pushed Devajrmtoi a well. And now you are plunging down a

crueler abyss.

SHARMISHTHA: But you turned up in time to pull her out. | anbarbarian. My arms have thorns. (She is

about to drink the contents of the vial when Yayatips forward and grabs her right hand.)
YAYATI: Drop it, Sharmishtha. Instantly

The king is caught between the responsibilitiesnaf women. He was a lecherous man and he himseféssed
it. He was highly fascinated for women and due tuctv he faced trouble. The significance of physigiglasure was

reflected in his words. Karnard targets the claaste, and race feud in the play.

Talking about the race, Yayati is kshatriya, Pwuhie msiture of Kshatriya and Rakshasa; the fatlagti and
mother Sharmistha from Rakshasa. Devayani was ABrahmins. Sharmistha is the representative ofvilized, plain,

strong, revengeful and chaotic; Devyani is theesentative of cleverness and power.

Devyani always made her friend Sharmistha feel gaoaever made any difference between the Sur and A
Neither Devyani told Sharmistha to leave the paladihe beginning nor Yayti and the problem wascjpitated by this.
Living in the palace, she became very close tdkihg and Devyani could not do anything. Later stddevayani told her

to leave the palace but the king Yayati stops her.
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Puru became the victim of his father. This news giaen to the wife of Puru by Swarnalatha that lmesband
has accepted to take the curse of his father anehbeo turn old. At this information, Chitralekivas stunned but went in

the stance where she declared her husband a ga@atShe is absolutely stunned but takes couragayto

Chitralekha: Cry? Why should | cry? | should laugbkhould cheer... except that | have been so utddiim. So
cruely unjust. | thought he was an ordinary mana¥\éhfool | have been! How utterly blind! | am ttleosen one and I...
Which other woman has been so blessed? Why shahied tears? (Yayati 55-56)

Moreover, she starts imagining that her husbandgaghe curse at the right time otherwise afterriage he
would be suffering. Puru tried to take the supmdrhis wife and she gave it. Her wife was able éamdie it at the early
stage but when she finds the old man face of hebdnd then she realizes that she is facing a preatem. She starts

feeling low as she is not capable to help her huslh@a come out of this curse.

Puru tells her that she is going to hear the nahfeeohusband in the annals of history as per resitgsacrifice
for the sake of his father. She shows resentmezihsigit and then she was ordered her as an atythotbear the situation.
She is still adamant and asks for understandingdieras a newlywed girl. Chitralekha dies and Raaglizes her mistake.

It is a very significant episode where all the wonaee shown subjugated before the odd decisiottgeahales.

In the other playBali: the sacrificewas written by Karnard, again the ritual of BaliHindu religion is presented.

It is based on the myth of “cock of Dough” whichdsme across in his young age.

The play works against the ritual of sacrificingraals or birds to propitiate gods and goddesseshigway,
some of the critics take this play as the tribatédviahatma Gandhi because he also supported theofdean-violence.

In the play, Buddhism and Jainism are against tiadnBanism.

Karnard wants to make people feel that they afadia dull life and are totally dissatisfied becaa$ hollowness
in life. They are living a barren lif®ali is not focusing on more than one issue as the q@ihgs are doing. It works upon
the issue of wrong rituals. The plot of the plays Hzeen taken from the “17-century workYashodhara Charitra
It is the English translation of the play Hittingihfa written in 1980 by Karnard.

The dominating idea of the play is non-violence #ralcurtain rises with the song of the queen.

This song is about the tussle between the two $ooce is violence and other non-violence. This phlay four
characters the king, the queen, the mahout anduéen mother. The king and the queen are facinglaigm since their
marriage they were childless. It was a matter ofrywbecause they want heir for their kingdom. Theen Amritamtai
goes for the option of adultery and finds herselfhe arms of dirty Mahot. She later refuses totkis. The queen was not

aware of his presence in the temple. He makesoilneds of lovemaking to make unwanted people rurydvesn there.

B. V. Karanth’'s words deserve mention here: In th&y, man-woman relationship is of great imporeardan-

woman relation as mother and son, as husband dadhwit above all as a man and a woman. (Pandey 1)

The king suffered a lot knowing that her queen was with an elephant keeper Mahout. This incident became

public.
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This paint is described in the following way.
Woe betide the times

Where the king sits alone

Outside on the steps

Racked by sighs

While the queen is trapped

In her lover’s thighs.

(Bali 74)

The king hears the voices of Mahout in the tempig findshimself helpless; he runs from there arathes in
the other part of the garden where his mother leas Ipraying her god; the king says that why he such a state where
he is feeling incapable of doing anything thoughihan authority. The queen is not at all at giaitinvolving with the
Mahout as it was not planned at all. She doesik®the wagging tongue against her as being ales#dady. She is now

pregnant and the whole kingdom is rejoiced listgrithis.

The queen tries to give some money to leave tteateplnd the king also tries to make him go awam ftisat
place. Mahout is not ready to go away from therbeas the man of honor he insults the king by mgayhat kingdoms are

run by the people like him otherwise kingdom carswvive.

Mahout speaks against the king: People mock at otah@all us ‘low-born’. But where would all youripces
and kings be without us, | want to know. What wohlppen to their elephants? No elephants. No aknypomp and

splendor. No processions. No kings! Ha! (Bali 80)

On her pregnant status, the mother queen offerebgestion to given sacrifice for saving the lifenewborn,
king, and queen. The queen was not ready to decéulrse she was the follower of Jainism and shenataat all in favor
of any of such rituals. She rejected the wish efrifother queen. The king took the decision thatck enade of dough can
be sacrificed to escape the bloodshed. It was yac@nmon thing that a husband was oscillating betwigs mother and
wife. Even to please his wife, he adopted Jainisim.wife, the queen accused him of betraying éligion for the sake of

loving a woman.

It was clear in the vision of Mahatma Gandhi thahviolence was extremely important in the growthtfud
country. Violence has been the hot topic of discusé the history of this country. The Vedic vioe was objected
several times to the animals were sacrificed fpeape Gods and Goddesses. Jain came againstdhistemBuddhism
was with them. The Hindu religion people changesirtivay of doing it by making the dough of animfaisthis rituals but
the Jain and Buddhist was against this also bedawses a kind of replacement of bloodshed withititention of it and

such intentions were also wrong.

Karnard gives the details thathus the priests had merely replaced actual viadewith violence in intention,
which, said the Jains, was no less dehumanizingg. diigument gave the debate a much more complécaktivist. The

Jain position raises the question: if intended efale condemns one as surely as actual violenceisthié one is morally
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is responsible for merely intending to commit ah@we has not actually carried out in real life,dee not shutting oneself

up in a solipsistic world, a bleak, guilt-riddenigtence with no hope of absolutiofarnad 69-7Q

The marriage of the king was actually against tileofthe mother queen because the girl was Jathtaat was

against the tradition of their religion. In theuksthe mother queen and the queen both werash cll the times.

In the matter of sacrifice, the queen agreed fersticrifice of the dough cock but later refusgsanticipate in the
ritual. In the end, the queen participates butfshi¢hat the actual live cock was sacrificed ahd found bloodshed as per
her hallucination due to obsession. At the endhefiilay, she admitted the sin of adultery and tleaning of sacrifice.
The knife which was brought for the sacrifice oé tbock, she died falling on the same one and shenbe the real
sacrifice. Aparna Dharwadker says: Karnad has shesvhow the matter of the myth and legend resoriateésodern

experience... and how the past history of the naiiefigures its present. (Dharwad&)

The scene of sacrifice is very intense and wortmtioring telling the human deficiency and traumatic

conditions:
QUEEN: Cluck... Cluck...Have some.
KING: Have you gone mad? It isn't alive! Its dough—
QUEEN (ignoring him): Come, Cuckoo... Have shum...
KING: | said stop it—Look!
(He picks up the dough and squashes it into a tass.
It's dough. Plain and simple! Dough.

(The Queen looks up at him in sudden hatred, pigkshe sword and lunges at him to stab him. Shezés
She stares at the sword in her hand, horrified o8kecrows outside. That takes the King by surptieturns to the door.
Suddenly, she presses the point of the blade orwbartb and impales herself on the sword. Collapeés lis arms.

The king holds her, uncomprehending, listenindndock’s crowing. It's dawn.
The queen is lit by a beam. She stands up andottlysing.)
(Bali 124)

Karnad is the first Indian dramatist to reflectliesypical Indian characteristic in his plays, las has consciously
resisted the influence of the western theatre, wfads to take cognizance of the Indian milieutsentirety. (Dhanavel
98)

Presenting the myths where the man and God coexétit rare in the present world because it iskath by
realism where such things have not placed. An auik® Karnard has opted for this rare option aadatls the ole hidden
and ignored myths. He has revived many old mythsuih his works about which people have no ideathslyepresent

the basics of life like talking about absurdityedms, sacrifice, jealousy, and desires.

The reality of life is the gratification of sensehich is the most important part of life. This iglled Id in the
language of Sigmund Freud. Yayati is representidgnl the best manner. Psychosexual and Oedipus legnape two
things which are important theories. Freud saysttie purpose of life is decided by the pleasurecgle. This is called

| NAAS Rating: 3.10- Articles can be sent to editor @ mpactjournals.us |




| Reality of Life and the I rrational Sense of Sacrifice Yayati & Bali (From An Ancient Jain Epic) 1 |

Id. The Id of the king was more powerful than thgoBr Super Ego.

The aim of Sharmistha was to get close to the &img) she has had an argument with almost all thplgéo the
palace and she becomes the talk of the palacekienoticed her and her argument with the queedentreer very close

to him. The argument proves troublesome for theequend beneficial for Sharmistha.

Thinking about the strategy party of Sharmisthés great to notice that she has prepared a vegyr éim in life
to get involved with the king and she does it psgially and she has been following this plan fdorger period and
completes her mission successfully. For doing & steates a serious problem for all others. Itth@en proved in the
world that if you have a clear goal in life one cachieve it sooner or later. So, the clarity of algois always

recommended. The king represents Id, SharmisthadtgbDeviyani Super Ego.

It is worth mentioning that Karnard revives the tdtes and myths which are not very popular or gpdead. He
relates the issue of the past to the issues obtbeent. The fundamental of life is same whether past or present. He

believes in this concept and finds a great sintjldretween the past and present; even one carcpthdifuture also.

To elaborate it more, it is like no one likes hypsy, corruption, duplicity, treachery, and violencThe
shortcomings at the level of society and individale shown with the acts and their results. Ultetyait is great to see the
humanitarian approach of Karnard who is writing floe betterment of an individual in the societhisTkind of global

approach is always appreciated and welcomed bgebple.

The approach of an existentialist is damn visibléis writings. The search for identity is an esdl quest and
most of the human beings end it with the confusidndeeming that they possess only one identity. $tmse of

responsibility is deeply penetrated by the authorayati.

It talks about the problem of patriarchy in theitmdsociety. The characters like Chitralekha angiyzni show

rejection of patriarchy but they are made the mistof it forcefully by the name of sacrifice orditons.

The relationship between the mother and son hasba&lsn presented in the play where the son is fbondd by
the moral obligations. He is not able to disobey miother though the mother is following the oldgbies which have
been running under the influence of outdated fi@ust and rituals. The relationship between the mwth-law and the
daughter in law is also depicted as it has alwagnbull of controversy. In the present time, thms relation is a problem
because of the difference in the ideologies. Tlblpm persists as it is in the present time. Pebale made fund such
situations a lot of movies are also having the sdmee. For instance, in Hollywood, there is a radWlonster-in-law”

which is sarcastically calling the mother —in- langnster- in- law.

The focus on the extramarital relation puts a qoesinark on having and maintaining only one sexuatner.
People are there who are involving with many gidsretly and they are treated as reputed one ketaeis relations have
not been exposed. Those who openly go for suclomptie always condemned. Now it is a questionaharson can live
with only on the physical partner or not. Sincesadkere have been Gods who have been more thamelatien and they
are adored by the millions of people without anyeotion. Moreover, those who are powerful are netgected to by
anyone having such involvements. It is a mattefisdussion that is it possible to live with onetpar only throughout the

life or it is the biological implications which mala person pray to multiple relations.
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It is noticed that Karnard is a personality wha@ at all influenced by the western world. He taen a deep
plunge into the mythology of his own motherland.draerstand any county knowing the myths and legendhat palace
is very important. The legends of a particular pleflect the universal truths of that place. Kadrtzas a firm belief in the

art of theatre which is a very powerful tool asesiva to show the hidden truths and revelations bdfer audience.

It was the first time that the first play of therikardYayaticame and with it, he has understood that he waa not
poet at all. He had his interest in theatres. lifleation of his own interest has made him so sesfid that he is famous
everywhere for his emphatic style of showing theute details of the myths based on the human feawdssmerits. He is
a versatile film producer, actor, TV artist, ancpmlific playwright. He took the myths as a veryrisas intellectual
property of any society. He was the man who undedsthe importance of them in the very early phadais career. He
studied a lot of myths and legends and then readhedconclusion that those were very important eveh archived for
the purpose of enlightening the humanity. Basicdily was interested in the cultural revival anddltkit. He is now a
stalwart figure in the field of literature as wa#l in Bollywood. If one can watch the greater pattuman life then there is
no better option than revising history. The Greplc @uthor Homer is an example of collecting oldtimsyof Greece on

which the country survived.

The heroes and heroines of epics are the incansatibGods and Goddesses which are powerful adessahan
a superhuman. It has been always fascinating wystuch material which seems fictitious but showthg reality of

civilizations.

Yayati is present in all of us because we all léargworldly pleasures. We live life with open eymg the actual

vision is missing. Living life without the clear glas never fruitful.

In the words of Prof. O.P. Budholia: He is suclkilex] dramatist who has extended the theatricgdrtance and
the role of poetic imagination in the art of drarAa.a playwright, poet actor, critic, and transfatdirish Karnad occupies

a distinct and distinctive place not only in Indiat also in the world. (Budholia 11)

CONCLUSIONS

Happiness should be the goal of life but people thle materialistic goals as the source of happirless the
reality of life that up to an extent we need maiést things for life but going mad for this cres& problem. To be happy
without any reason is the real art of life but picadly it is difficult to follow in the real sens&he environment is such
that people are in a competition to gain more andenmoney as the epitome of success. Tragediemareseparable part
of life because human beings are liable to cominitvdthout fail; this leads them to a tragic encin& people are
powerful enough that they cop up with this situatand some are not able to do so. The conclusid¢haisall human
beings are susceptible to troubles and they aigitdy going to have a tough time but the spifirising from the worse
situation to the good one is the essence of literdsv is the center of life and withoutit, no orendean or rise in life.
Karnard is a dexterous person for doing it. Heligags appreciated for showing the dark reality apotutions for the

complexities of life.
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